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SU,t, R. O'Brlen,
J'ohQ, Uorgan 8a.1 tb,

.-bOUt 4e t1.g. I

C6.l1:7';=ater B0]'1

JUI'

~111o. tree. Lnl 1t Ta. pO~ertu1
TIl

I u.e' .. l1e on 4, QO,. an' let

sre..b up de buuat ILQI l\Ul bau

VneleJ$! Baker.' ,w.;..v.,'~:~J,. i iia~ i'be.j "

• water boy tor t1tt,. tlel l han l , de" worked 14 4,
... , ---. - )/~yv

long, an I I h&dd.. carr,. aa.n.r a bucket -Awl d, .Prt.na.J~J.t~.'1,b.t
' ~Hh"" <-i<--<- Ft1el' ober~ _h r ~o.tot deQ ••• work1n'. n,

'I •••

"'"'S~bo, I recollect, ~bout d, .labe~ ~'t' '~4 UDel, ~o.
a, n. YA1ttle4 ahavlnga tram a lott pleca or wbite PlDe. 'I
U ....4 011 a plant.at1on

...., all ....
,.'f~ __
d.&.t rei' one

sprlno run down bet'G'een IOCa

cool dow dar• .1n 4, ahad.,

41 b6r1 be1l¥ att cool ani put a7 race 1n 4e oatlet or d, .~rlqs
&4

1
let d, _.tar trickl. over Q¥ bald.

~h • l1ttle ru" One O(

Srina 4.t bucketJ~ Den I

In de Qot 'UIl.
·One d""", on fDJ le..' trtP. I wa. might" Ured AD' I flop _

:!ot.n O,Q dat COn 1:'14 de .,,'ut a-drlP91lJ.1 froo ~ boclJ', M' 't:,j-c
! kno,:ed 1 t I done tell alip to deep. ':'reen I 'lroke up, 1 t W.a

I'1:Io,lf"'dark. Ill. I I couldnlt hear de aleTe, .-a1n;J....a1 1.0 de tiel'.,

10 I kno'lrecl da.t de" had "gone boae. I &hUe Dr ha.1d. ani look

",~out .ee, aJf' Q,J' '"e. caee to re,l on a l1ttle blact bear cub

S-drln.lt1Q1 outen d. Ipr l.ng. He 10 .a, a cute little boo"A1" &A'

: ;J.de 'u;» DJ min4 rlo,ht 4en to tr;y ani kotch hJ...g. I WI. Ju,' •

lltUe nls:;;er Ibout. ten y.ar old ani d14n't. haT' no nnn. 'but. 1
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hi. eon. }II baa b.ln raarr1,4

b7 th, bUD.4r.~ ID4 1, beld 1_

- e -

t~rc.4 h.1.:.;, to turn o'Yer the nark to

54 :reara, nUDbera hi, .hi toe 1"l'1.11I.4,

~'3t respect by hie own rae••



. .b:lck telt lUe IlXlebodY 4on9 put.X a bot. lron on It._ Dat. bear wa•
.

a lIean on.. I wa, eJq)ect1D t ber t.o chaw Ille up an' I drawed ID.7
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Jim got fixed u'~ I J'r ••• us al hAppy, kaze I ~one

dere eber .'1 'I h -Jan ad IDe a l1\.t.le orphan bear•

Alabaa.

seed de bee t tlght

cu\»••

'J.tter a. ani

" ..ah. COP7

R.L.P.

5-20-37

throuah de ~ti'l' an' I gue ••.•• looked ••ioht,I'az. I w••

dl tor. up at I J1.II' l' l'n. 00~e4 i~e he done ue •• up ..~d • trmb17 ot

~11dc.t.. H. ~a. bleedln' ~id to toot 1Ih~lS • en we walked into

6~~~hOU" to &It I.ce tre6tcentl ani aedicln. tor our hurt.,

_hU....... 8- ....ndtn l dere . ~ b. ,..... en. e aced "e &Ill .11,a, aht' eluo.t

fL1.nt; She· ••,r: Ir.b,ut done b·'"en_r to ~ nigger",
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t: ..

I UOA b1.! J1J2 a_eowln I through.

"""...... T.:I caU., -e bur 1 • .aUer ael' B13

- 2-

•
,:1.11 he wrep h1. 1e3' roun' dat bear an I 'tore 70U. knowed 1 t h. b&4

don••t.uck dat ole critter a do~en t.lce. wid 4&t. knite.

'~out fltteen. minutee l ..ter ae an' JLm ••••~.)kln' back

••• .... t.wIblln' ant a_rollin' in de dlat, .hil. I .ot der. w14 r;;q

~'Ie. a-poppln' ou\en. Q,J b814 ani IDJ' back teal1ft 1 11ke 1t .... broke•

0041 up 14 • knot and k1yered D:S h.a1 d w14 IDJ' band, an' walted. But
•

dat bear neber '-OUch a. ec,1D'. ''T"'r Unda anuck rtA3 e'l' e.roun I aD' I

.... big .11la baY1n1 1\ out. wi4 her. J1m, be bad • long knUe an' de,.

CPt.7 tleld an.' I~OUt. .da'to t1m1

row or k;:;;'-:1':Hurr7 Big Jl.a,'

~Ol wan\ed dat U toUt bear.

;[lea ••• 4. biSSO.\ clg.:;er OD. our place. He a\u," hay•••1g.b'd ••

uuc~ ••• bllf • bale ot cotton. lri ••• Ju,' 'bout gltt14
1

to d.

-W/, --..J . ~j;~$1~' ot d, le.n wbe4 dat bear m.. ae glve me a ,lap wld
NY'J".ab~

hi. paw ani I goe. do.,u w1d a:t IOIOU.t a_.coop10 1 up de du.'. J.,;;f

~e.nt. a l.1ap1n' up \'0 hi••am,.. WeU. aub. dato ole .();Ian abe go\.

,0 cad aba mad. t:r'ru i~.o bolt.s ot 11g.bt.nln,.8u.\ 4e •• :aer.,
teet.. ot • .1111 be&1Jl &_40111

'
dore .wlt. I kno2.4 aha ••• a-ga1.n1.D'

Oft ne 10 I let.. ou\ • Whoop tor help. S:he cha.ed a.'c~o•• dat.

•
deR w1110w t.ree.. I drop dato l1tt.l1 crl\\er ~. I know.d dat.

~..l-c.;~ hi. na?'V p'. lIha ••• raY1.n' aad. When I let. da I1t.t.la t.Uar
hJA- '"~taU. 11. ClUlt.Uwrt. h1a looplQ .wtul. , ..u be bowl~ dan eber, an'

I anuck up real caut.1ou.. Ub. ant atore ha knowed 11. I had dAt.

lU,Ue d.ebtl a_equ...l1nl 1Jl CS ts.t;,,'~' I ~JU.I about. t.o at.art. bOIl.

...1,4 h.1l:I, when I heare a NltJ.1n' 1J1 de wah•• an' ..rore I ..ent.

un teet. •• her. Ccal • b1.g. black bear ._lo~ln' along rlg,bt. out-en
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,
.a. tr.e pound ot meat an' a peck

- e -

a 'edder. U. had plenty den, all d, tlme,

de wh1te tolk. Cet mated, dey klll hA.g.,

l1ght ~ •

'n " .itn
ani de, was

,
at Chriscu.

AI.bee•

tullo' ...da an' pb to de ch1llun. to eat .0 4" could glt ri4r • •
I~o woro•• D.n u. bad aullen • n' pine-top tea r.r cold. an' teber•

• 0b aul1en leabe.An' when u. had ~ 'lfellln i de:! IIlAde .' poulUce
to take de .ellln' out.

•

'So~.ti~., I .l.hes det I could ~e back t? d, 01' )~ce, Ica"

~. dld hlb plent, to e.t, .n l .t hog-klllln i time u. had morln a

plent,. 01, c.r.ter kill eight or ten oet-d?wn h&wg••t one tla.,

3n' de aeat, .n' d, l,rd ani de ha~gJowl ani a, chitt'lln', _ .'al

I kln .ee I 1m now.

1'44 ••4'oln l , 'but h, o,yure4 rOUe

'Co.e u. ha~ our med'oin' .ich lak elderbu.h te.. Hit If••

red lao.' lak Ifhlake, ani u. u.ed hit tor teber. Den dere .a. red

tlu.afrao t •• t.r .pring 'teber, an I de, tlAd, Jeru..l .. oak oand3

\l2e, Icat• de r.g'l.r rationa

.
1m' plent'....ulrCl1"...c.ne t? oeJc'e Ilau~s outten. AnI. dey made up

~1,c~1tl 1n de bl! .ood trAYI. Oeo trays .al ~Ade outten tupelo

t~r.ter., ani chlcken. ani IOQetlme•• rear11n'. En de,. cook 4.

~W&' .hol., b~rbecue 'em ani rix 'em up w1d a bl~ a,ple in he mout.

~en d. blg weddln' co~, ott, de, cook 1n blg pot., .0 1• to hab

Inough tor .ber l bo41. Cos. UI didn't hah ••tln l 11k dAt all ~•

'in\at • ut-down hawl" HUt, a hawg .hat don••t '0 IIUch corn

~e tot .0 t.t dat he teet. canlt hol l h1m up ani h, Je••et on be

:11n l qu.rter••n l lrunts an' et'ts ani eot. anI grunt., It"ell de,.

~noc~ hb 1n 4. head.

'Oem .a, .ho l .~od times, Ica:te UI had all UI could eat den,

.n'
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Ila B • Prine, ~obll.

De.pa A. Oden, E41tor

ro~ her to teaoh u,

an I when t e;1 t ar
DIS

born 1n la58, n.ar SUgg...·l1.1.,

nllGers. Itten de ol.eer got mean,

ort. 01. Uar.ter allu, tux good keer

Jes lak

nigger. went up ~ar

'B.l'.".W~ ....,';t.• •

HE lIISSES nUl
'SET-DO'IJf HAWa'

'I toe~ber, u,', Ole ~stl., ~., nell. Cl., Dell w•• ~ go04

SundaY School ebbe~ lund t , cornln' .t de

• hi •• an'. he wouldnlt .tRn''Car.e John ••• good to &1.:. ••••

~o ru,h er aeannels to hts
•

Cle ~r.t.r would turn bit!

,t he sla.e., 'cate ~he~ 4e, got .1ck, h~ h.b de dootor,,
One 0 1 CAr•• John" bo,., Car••

•
d. an , h•••s a.Ofto4 doctor. oepln' he rin u.~t!nnl., •••• ?c :::.r, ~-

slde n.e U to a, ....1'1.

""nele HeDl"J' Bftm••, .ho aqa he ...

Clarke County, Alabltne •

t u-bil 11••• an old, blind .«gro,In Prichard, a wburb 0 ~ e,

_> _••••• but I donlt '.e!IIber lIluc.h 'bout'Co:.« I ••• born~ a a.I.

Dere 1s one t'lng I doe. t~elllber, ani 4at

• d. Ober.eer'e hoUI. ani 4" .ant~•• Yhen ae7 cut ••t~r2elon••

hlt, 'eat. t ••• 11 11.

us 11'1 n1rsara run race, to (1t our plece.

""I or "am7 a!le .hup :11 ·up I 10 .-tubborn
L

1 ~ .haT our lo~ ea~\n•••••~lec. 0' lIleloa, I t1Y ~~n ~e .n~ 0

e-blnl ••s dAubed .1~ ela1, ~n' de ch12bley. ~~s bullt outten clay

I ~·d ~re. le~' .14 4, TUtber3ftl IUa. Our beda 'a. bo!:l.e~de an un •

: I~~ber otter I got • bl&, boT, IQ' tIIa1"lQ"

I I 1 • 1n 4at bed It~el I •••~~d A bed cad. outten l~ber an I ep

:"lsU, an' .b. u.eter .Mb

1ig 60u.e an' .11 u. 11 11

'bout a", Blble ani Jew••

,
•

•
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'.r 4~c t3r t:U<%ln' on :~f"r tr1ln' c;rure torr, but. "er 1':l'In' t ';;ree"ble,•

h. l .. t ~"!r '"~~ 61e. :len yo boy, n~'";e £1, h. ~.lU! R nls'ry In h. foot,

'.., , ~1t "'~n~ U? h. 1 tf An I t,e cr!'9le. D~re 1':'e s • }-.1)(ld':)l) doctor '"

. ~ .
~re.h lft~~ '~en eey "hi renJln l hlt, 'c~:e ~At cyute. you ot aeeln l

e, S!,~l·ltt. Atter I .Urred de lard, t d14r.'t sey.-te:e no 00'.

'~ne tl~~ I nn. s~llt~ln' rft~l! ~14 R nlr.~~'i~r~t could de ~nr

',;\In', but he r.;;a" h.-d :--~'\n nn' t t~n If'!~rel1 of hlr.l .. I tcl' hll'1l,

'L~61, you ax ~e !f~en u. ~n~~ed ~~7t'ng 'bou~ ~~cd~o' Ye.,

II ~no~cd Ole ~rster pent to d. t~r, 'cate I beerA de folks

:""!:'1U 'er~ '~~Ol rio' :'nl~,u I("~,.~ could !,ut ~!,"\l. on you~ I .ho l

• ..... ,·.a~T#'d 1)1 :11!~ -':In' t:o. .Att~r I 1':t.s nr:rl;f l'rc;Y1~1 d~rc ~••
A

.. ,:"-'1 n'-l-:e Pcr.:lY ~h,.t bren dcrn "lei':: ft,lo:'!(t title :>n' d,.re Y:ss " eun-

y n~ees cooln' ~~re I\n' hop dej ~eater fe r.hlte rol~s &n' 4e nl£~er8,

~oo. 9ro~e:n 4e1 I~~t-hou.e., ~rn 'e3 ~~ In' t'row ttlng• ~.af

:, (or<, 0' 'S;fbee Rtb~~r co~e trnd on hl~, ftn' he t~l' etber1bod7

~tt outten ee hn~se 'c~;.'n' hl~ nn' Ed ~n' de Debll. Me cyured Ed

;J:ulc:C ·.rell.

.
tailln' bout hit anI r.onder ltten Ole ~r'ter grins git kilt. nen I

. cerd le~ any de n~g[er, uea tree, but UI didn't leave Ole ~r.ter

~or 'bout. yenr atter fe slre~der. nen us rent to l1b on a. foung

.19t~.1 ~lAc, at BArlow Bend. 3tt~r. ,~e ~.Ied ~r. Bob ~Ynn. R1Sht

~'r I at"le4 t~ell I r.n. crown and caled. Den de fUlt oove to town,

1,11 co'•• up ~~ Alnb"U,8 ~tb~rr to In:--.es' t.Pn~ln'. t De:J~er. all a.
"leo OOl\ts on a., ribber. De,. a~o' .aa tine 'un••

'Oen, I t~~~b~r5 8tt~r I gr~~ed u~ dey tell 'bout ho~ d.

'~y ~~~~1 sn\d t ~na ~rned wid ~ 'Ierr.ln' eye to aee a9~rlta,

·n' I ae~~ 5u~p'n lp~ ~ cnw wld no ~~14. So ~~-~7 n~de ~e atlr d•

22

dyed _14 cop'rua

gr~vryftrd 18k de1 do...'f 'c~.n ahe talnt

_3_

ahauted .n' l'.ollered an'
•

'UI'S clo'a •• a ~~e o~tt~n oln.burs cloth an'

n' ao~etl~e de1 slx~~rbacc7 ~, pe,ch~el le.bel
•

.1'1:', an' def

'u. '~ho' 414 .....b plent,. dr-gin' 0' h,J'sn' an' .t.outln· .t nl@:ht

:n de c~bln.. Itfen de .en want to brenk a n~ght re.' he go poalU.

-;ntln' or rabb1t bunttn' Jea' ao. hi glt pa.a troc Ole carater an'

~.• at de tlel' n,x' oornln' on tlae wid de TUther han'a.

~e nul t1.=e he blow d~,. hatter be re~d7 to EO to de tlel l
•

'Dere wa. n 01' lo~n ~~.t ~ep' all de 11'1 nlg~er., .h11at

t 1 , Dl. 01' 'oean cooked ter 4. 11'1:tf C· 1•••a. ln de le •

, 'al' dI\ ' ~el .eo-l•• tu~ 'a at nlcht •;:ta en ted eo _ 7, an

•

'~L'$ (roC ~oog.

, ft_ • J .1n- ..... -.t d. tun'rol ••• t
':lo' hab to b. tot. ho!'O.e. VS' !ong e ID ,..-,

he. ,. , •••n' pe.c~es .n' D. e3ra, more'n ua £n' 4.·.d • ble ore r _ ft~p

~.,. to~edder could 'eat up.

'nen a n1£Ger dled, de1 wn. burled,1n de

f~r d••hol. plac••

'UJ sranpaPP7 ••• a carpenter an' C~. I,!arater contrac' hi. out

J'Uther plantaUon. to bulld d~,. houan. De grown nlggera ha4

up 'to' day. D. oberaeer blow h. horn fust to glt up b7 an'

ot lIleal rer eber t han' t1"'Oll. Sat'~' tw.U S.t'4a1.

'De nl[!era .a. 'lowed to hab • 11'1 patch ot 48' own, 4at 481

••• I.t"'••benln'! What de, lUke on dl. patcb
eo~14 .uk at night _. ~

Nobod:1 .ldn·t

'0 de

':'l'sa deY'n, ant Ole Uarster pay 'e!II son.,. tor hit.

~. 4. niggera wuk de7 petchel - itten 4e7 ~~t 4. graa. to look.

'r.:a, dAtla all r~a:ht .l~ Ole Canter. Ol~ ear.ter hab a blg carden

1,")01' big aa a tlel l , ..har de,. r-.15e green. ant colllU"da an' turnup.
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Eufaula, Alab....
~ohn Korgan Smith,
BlrmlngbaA. Alabe-••

HATRAH BUUCHAllP, HALl' BREED.

(Photo)

I w.lked up • ll~tle p.t~or4er04.Ith ...11 .tone., an .t.o

tphera or .011tud. lurround1ng me. In the Iky, large, _hite cumulO\l'

cloudl llke are.t bolll ot ootton, rloatad lellure17 northward. Far

40wn the ro.d • ra.oebacUe buokboard d1aappeared oYer a aUght hill;

i1rect17 1n rron~ the p.th ran at twenty yarde into the dilap1dated .tepe

a! a Negro cab1n, wMle an old colored IIl4.ft 1n a 'usetable garden to the

left to the cabIn broke the etl1l.ne.. w1 th the intermittent.etaUlO

.~nd. or hi••p.de digging into thlraty aol1. I kn,. at a glance tha'

thl. w.a N.than B,au~.

IHello, Unol, Kathan,' I called.

'Yornln l , white tolka,' he an'.ered, •• he dlacontlnu,d hl••pad

tll6 and r.Ued hie hand In a tr1end17 guture.

I ••lked oYer to where Uncle Nathan ••a .tanding and etopped 1n

~e 11ttle fUrro•• at brown earth. Already a thiok coat at duet had

taroed on IIY eho...

'~nole Nathan,' II&1d, IIld l1ke.to ha.,. brlet ohat with 70Q

.~~t Ila.er, daYI, 1t you can Ipare ate. minutel trom your garden herel'

'Ya'luh, bo•• ,· he .ald, punctuat1ng hl. reply .1th • epat ot

tobacco that ... eoon nothing but a dark mark 1n the parched ground,

lilad to be at any • elatane••

I, 1Il0.ed to the .bade ot a larg, oak _here •• 'at down togetherJ

•• aturd7, hO.lle-Nd, benoh.

Ilell, .hit. tolk.,· he .ent on alter taking a long turn at the

ttilper hanglng on the tr.. wh1ch .hadu a .eU. 11'11 tell Tou. a .tor,

U Q1 MI·.7 ani pappy. Nathan Beaucha.llp, ., paPP7, belonged to x..••

2-1- ~ -

.. ~
•.• L·....

t d tlces. ee, ~11 pa.'
'~r' ~t~:·. de -..:•• Iae tareln' bout e=s.

• '00 t all de tol~. eo.' 1."_-en -:e. t -' t. to .tud11n u
~r.' eone• ~ &. I

, but I 'epee'. h1t won tI 1& ~ere J1t, 1ibia' an' b11n :0 ....:-4. ,,:1,'
'1 I 'oS aber de ribber .14 de ble. t

,''-c 10:\£ t'l:"f'_

• I t~~ber. ~hen
'Tel..'tln' 'bout nlMn •

,; , ,,-)':11.t de 1IUle'
f~cn by de'ribber, when hit co~e 61~ner-tl_e an .. •

~ I flsh Den eb'r1 S~t'~.1 ebenln ,
.-tln'. us go doen to e. r1b er an •

, llaJ ce. when ae
'Ja kotch trout, par, JAck &.n caJ1).

-:.'d fl.h. 't
~.t den 4&t 7.oU could c:30k ca b,. defae

.P~ b1te. tC7 ~a. so
1 • bei:'t't'd widDen u. ltetch tur'keJ. 1n po ,. pen

I hot _auld kill hls .14
• • 00. in or An1t'lng hurt ••, •

l:'fen I hi co 11
ocen Je8' l.~ I spllt e~

I nafda apl1 t 4&t nl~f'r ..14. . ,
"" u.

dat 'hoodoo on ae.r311a, ltten be tr7

•

•

J
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e

ter --

'ht,

d :'lvad. in !~exico. a. cront!""; far

T 8 Indipns meving uorthward found new homes in the w__d

..,ex :"cllo\i.red ",Le ,/0= .:'l A.D_ c1:.11dren. Last in the long

a gaoa. pln.ce lor a. home! II Ir the distnnce Bounded A &~ t

2ure tLeY 1~7ed until one aey they killed some hunters ,)f

mu.rmur. The ...rophi;,i~IB keen ear kne", that it WFlS the sound of

i'he prophet led 't!:.e way am"nt;; tihe trees.. lookin,y c.bl _t

Glow~ fo~ hey were worn and wearyi but no lon~er did they ~~

him he 53W tau loveliet't country he .Rd. e7er set.. IISurely,".~ 1i:.oU&ht,

()~ the da,y they ha.<l entered tUs forent land the, r. :novee.

"big water". He led on hopi,n~ to reach the stream before nightfall.

~h8 other Indians bel evod that the Great S~1rit guided hi. step••

,

lei.

nafe.

tAslr cruel foes had given u~ the chase and the poor ~~~erer~ 'ar~

•

the howie at their enemies ri~ out amon~ the trees. At lAst

would f~eE. on.

• •I ,)rea ...

sad. -nq h8d c· ....a a long way and had seen muc::l tro"J.ble rr.d scr-

TheRe IJQr Indjans had no rest for t~ey were followed ~~ ~ni ~

ped til!J w"uld hear the distant hells of their foe,~. Again t (.

a~oth9r ~ribe. ~~s ~ ~de ~he other ~rlbe angry. Its warr nr~ 3re

by the~r 6Qe~e8. Nowhere could they stay in peace. If the~ Jp-

8cuth of Alaba~. There they w~re vor~ hapny. but white peo~le :ame

1 rgel And better fightArs lOhan the Ir.dians ",he. had fled fro;:l !~~xico•
•

row. C ce t' esc Indians

from across the sap and drove them from t oir homes.

I1ne cnme . 0 old men.

•

••
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PART III

ease History of the Song

1. How was the song collected -- from dictation or singing or both? (If possible
get tho song from the singer first b,y dictation, after hearing it sung once;
then, after the singer hes approved the written text, get him to sing it cgc1n
and indicate the variations made in the singing. Check every text by rocding
it back.)

2. By what title or name is the song known to the singer? Ens he ever heard it
by any other nAJDe?

3. When, where, and from whom did the singer learn it, and when, ~hare and from
whom did that person learn it?

4. How did he learn it? Actually taught? Heard at regular intervals, on such
occasions as parties, work? Henrd under unusual circumstances? At what age?
How long did it take to loarn?

5. Why did he learn it? What quality in the song (melody, interest of story,
words, truthfulness to life) attracted him?

6. Has he changed it from the way he learned it? If so, how?

7. Did the singer ever see it written down or printed or hear it on a record? If
so, where? Did he learn it from t~~t source? Is the recorded version like his?

B. When and how frequently does the singer sing it?

9. How is the song sung? (Solo? Ever sung in a group and if so, how? What in
strument used for accocpaniment?)

10. What kind of song is it? (Try to get the singor's own classification. Do net
suggest classifications unless the singer fails to understand, and then prefe~

ably b,y indirection; e.g., If the song is a sad one, you might say, "You
wouldn't call thie a comic song?")

11. How good does he think the song is, o.nd why? (This ~ be a cocparative ques
tion; that ls, after ten songs have been recorded you nay ask: "Which do you
like better, and why?")

12. Does he know whether the
where did it take pIece?
song, and why?

song decls with an actual happening?
If not, what does he think about the

If 80, when and
truth of the

13, Give the singer's explanation of peculiar and obsolete words and phrases.

14. Is the song widely known in its present form, or is it known to comparatively
few?

15. Does he know other tunes to the same or aimilnr words or other words to the
same tuner

16. If the singer has a canuscript of the song, ask permission to copy it.
exactly, but do not use it as the collected text. (In singing, singers
quently vary a text.)

Copy it
fr~
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Tho preparation of both series calls for:

Correletion with the Social-Ethnic

selected interviews, personal histories, and

documentary material:

a. Tho gothering of field dota, including
•

1. The social-ethnic studies deal with the whole life of a

In correlating ths work of the two series, the following

regions, and conmunltles. The emphasis is on ways of living and cultural

2. The social-ethnic studies involve special and separate

Folklore 3

As an important part of its immediate program the Federal

••

In both the folklore and the social-ethnic studies the approach

treatments of nationality groups; the folklore studies fit native and

is functional. The studies will bs organized around nationality groups,

studies and the social-ethnic studies.

Writers' Project is planning two series of cultural studies -- the folklore

connections and distinctions should be observed:

imported traditions into the diversifi d American pattern.

folklore studies deal with a body of lore in relation to the life of e

group or community.

3. Supervisors in the tw series should familiarize them

selves with the methods and materials f both me folklors and the social

work will be carried on by the same

diversity with special reference to population distribution and change.

group or community, including cultural backgrounds and activities; the

I ethnic studies, since in-many cases th

staff.

•





•

• •

pamphlets, school readers, etc., the folklore studies ax

Folklore 5

xpected ;;0 each al
large audience and to find increasing use in education. By viewing the

materials with a fresh eye, war

and will have a part 1.n awokeni

its cul tural heritnge.

will uncover a new as well as an old America. J
it to Q new understanding and appreciation of

Folklore: Its Nature and Study

Folklore is a body of traditional belief, custom, and expression,

handed down largely by word of mouth end circulating chiefly outside of com-

mercial and nc~dem1c means of communication and instruction. Every group bound

together by common interests and purposes, whether educated or uneducated,

rural or urban, possesses a body of trnditlons which may be called its folklore.

Into these traditions enter many elements, indiVidual, popular, and even "llt-

erery," but all are absorbed and assimilated through repetition and variation

into a pattern which has value and continuity for the group as a whole.

Although in most cases it is impossible to establish the origin of

a piece of folklore, we want to know as much es possible about its source,

history, and usc, in relstion to the past and present experience of the people

who keep it alive. This information enables us to understand the function and

meaning which folklore has for those who use it and so enhances its interest

and significance for others. Just as a folk song or folk tale cannot be said
•

to have a real existence apart from its singing or telling, so in all folklore

collections the foreground, or lore, must constantly be related to the back-

ground, or life.

In helping supply this living background, the data compiled for the

social-ethnic studies will be of great value. At the same time the personal

histories and interviews compiled by folklore collectors can be of equ~l service

in social-ethnic studies by showing how the s,ngs people sing and the stories

they tell grow out of or are adapted to the work they do and the things they know











•
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8. Locate work gangs and camps and other occupational groups

with e distinctive folklore.

9. If you are not personally acquainted with the informont.

it is often a good idea to have same one who 15 accompany you.

10. If possible, do not wnit until e list of leads and

sources has been compiled before intervieulng but as Boon as

possible follow up euch of them in turn.

11. It often takes two or three visits to brenk the ice end

get the infomant Vl:ll'tiled up. Do not rush him.

12. In nppronching the informant, stress the historical nature

and vulue of the w~rk. Often it will pave the wuy for a suc

cessful interview if the questionor leads with some statement

such as, "The Works Progress Administration of the United

States Government is endeavoring to preserve same of the local

history und traditions of this region and you hove been recom-

mended to the project as a person knowledge end

a good meI!1ory."

B. Method of InterviewiIl/3.

1. Do not draVI upon your O\ffi memory for folklore material,

excopt for supplementary purposes. Remember that you ore

to make a fresh collection of first-hand matorial taken down

directly from on informont.

2. For successful rosults, cstablish a friendly and confiden

tial relation with tho infOl~t. Do not croBs-cxamine him,

but uss those instructions as a guide to bo kept in mind and

adopted to the spoeific situntion and person •

•



•
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3. Your method should be to get the informont to tulking

freely nbout himself, Qud in the course of easy, natural

conversation let hie tell you what he knows. To do this

successfully, you should be able to "talk the SQIIle language"j

that is, converse on subjects and in terms famdliar to him.

Make him feel ~portant as a oollaborator and at the same

ttme make the interview a social occcsion and outlet for him.

You will soon learn how much folklore mnterla.l he has and how

to get it from him.

4. Avoid skipping about from point to point. In drawing

the informent out, also guide him skillfully nlong so that

in progressing you exhaust each topic before leaVing it.

5. The people who know folklore are sensitive and intelli

gent and respond to a sensitive and intelligent approach.

Unlees from the start your attitude is one of sympnthy and

respect, your chances of a successful interview are spoiled.

6. Ruther than nsk dirsctly for certain types of folklore

material, lot the collection grow out of the interview, na

turally and spontnneously.

7. Do not tire the infor.mant. Atter an hour or so, it is

often best to stop. Two or three visits are usually better

thUD one. The rest gives the informant time to jog his memory

and you u chance to think of ~uestions to ask him.
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Folkloro 14

~es of Folklore

A. Songs and Rhymes

1. Square dance calls

2. Ploy-party songs of adults

3. Game songs and rhymes of children

(including counting-out, rope-skipping#

and boll-bounoing rhyoes)

4. :Nursery songs and rhymes

5. Riddles

6. Street cries

7. Religious songs

8. Work songs

9. Labor songs

10. Ballads of local chnracters and events

11. Love songs

12. Blues
•

B. Toles-
1. Local anecdotes, jests, and hoaxes

2. Place-names and local legends

3. Tall tales and tales of American legenda~J

heroes (especially little-known local horoes)

4. Animal and just-so stories

5. Tlitch tales and related lore

6. Dovil tales and related lore

7. Ghost tales and relatod lore

6. Tales of lost nines, buried treasure, gpost towne,

and outlaws





•
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6. Interviews with old-t~e and street musicians

and singers, with lists and specimens of their

repertoires

? Interviews with local poets and story-tellers,

with lists and specimens of their works or re-

pertoires

E. BeUefs and Custorr.s

1- Luck signs, omens,

superstitions

2. weather lore

3. Crop lore

4. Cures and remedies

taboos, and miscellaneous

-
NOTE:

5. Love, courtship, and marriage lore

6. Sirth lore

7. Deeth and burial lore

Indian folklore falls outside the acope of The. American
Folklore Series, but material involving relations between
Indiana and 'Ilbi tes may be 8ubmi tted.

_/
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latln ohl.tly 0 t.ld. ot CO .rolal and aead••le ••ane ot

co nleatlon and In.tr otlon. ..ry roup bound toS.t .r

b1 c on Int.r••t. an r 0.... Wh.th.r. eat.d or -

.dueat.d. rural or urban. po••••••• a body ot tradl\lon.

w~lc aay be oall.' 1t. tolklor.. Into th••• \radltlon•

• nt.r aany.l .nt., Indl.1d al, popular, and •••n "llt.rary,"

b \ all are a orbed and a••lal1a\.d throu r ••\ltlon
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J .t ... tolk .ong or tolk t.l. ear~ot be .ald to a•••
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tbat le, con.era. on .ubJect. and In tera.
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col aborator and at t ..... t.l e aue t.he Int..r

.1e. a .oclal occa.lon and outlet tor hla. Yo

.111.0 learn o. ch to lore aterlal be h e
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r.pertoire•

1 • L.1I ck. a1 , e e, l.a os, an alscel1an.o.

r.tiUon.

2. ..a h.r lore

3. Crop lora

•• Cur.. d r 8418•

5. LOTe, 0 rt Ip, and

6. irt lor.

7. eat rial lora

10/12/38

L.H.

a lora
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TIlE YOU: AllD TIlE IIlDIVlDUAL: THEIR
ClW.TIll: llJ:CIPROOITY

B. A. Botkinl

•••••Long and painetaking1T. I cultivated and cemented confidences with indi
vidual Iegroes without which ~ atte~t to get to the core of the living
folklore ie foredoomed to failure •••••

I elept on dirty floor pallete in mieerable ghetto hovele or ramehecklee
half dieappeared in malariel ewampe. 1 fared on the ueual Black :Belt coffee
"bitter 8e call,- 'tatera, cow peal, perhaps a~ented b,y IOV bel~ or a
'piece 0' leaD.- ••••And al~. there vould be & brother or .ister or friend
to sg1t lookin' up"-a nev contact eomevhere along the lonesome red-ClOT. road
aheed.

Throut;h Oeorgia, the Carolinae, WOT over in MieBisa1ppi and Louisiana
even. 1n city slume, on i.alated fa~8 out in the atlctB, on chain ganga,
lumber and turpen tine worl< camps, I gothared more than three lnlDdred eOllgs of
the black fo~.ongs that rsnal for the firet time the fUll heroic stature of
the Iegro dwarfing for all time the traditional mean estimate of him.

Work reele they call them, the tempo and swing depending upon the type
of work perf01 sd and the required motion of the implement used....here,
too, work progre.... with a laeder einging a line and all Joining in the
chorus. IIhile the total is raised a line is sung. The downward stroke is
accompanied by a prolonged exhalation thet becomee explo.ive ae the blow is
delinred.

These songe are e till in the making. Never eung twice qui te in the
same v&'¥ Dew Terae. are con.tantlT Improvlaed, the text doggerel, nonaense,
bawdy, pr protest, depanding upon the mood of the eingers or whether whitee
are within ear.hot•••••

And finally, the.e .ongo, reflecting ..s they do the contemporary en
Yiro....nt-the daily round of life in the Black :Belt-aside from the ....ieal
and literary worth, are }n,en documents. They embody the living Toice of
the otherwise inarticulata resentment against inJu.Uc....-a part of the'_
rest that is stirring the South. They speak now mildly, now sarcasUccl.ly,
noy angrily-but alv838 in a fim and earn.at Fenner.

And thaT will be heardl-Lawrence Oenert, )legro .ellga of Proteet,
pp. 6-7.

lAs.ietant profe.sor of Engli.h in the Univer.ity of Oklahoma; editor of
ro~SBT ...d other regional anthologies; and 8l1thor of Ibe AmeriC8D P1~

Part;r Song•
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Work all de Bummer. eumaer
Work all de fall. fall.

Go.a.na -.ke dl1 Chril'EAI, Chris 'mas,
Obri_. in ID8h overall.

Don't mind de weather. "eather
So d. vind don't blov.

Don't mind d. chaine, chain.
So d. ball don't grov.

Some 0' de•• days, daTI,
DaY. bright an' fair,

Gonna hi tch up ID8h vinp, v ings
An' try d. air.

I feele ID8h hell a-riein'
Six fe.t a day.

Lavd, if it keeps .... r1sin'
Gonna wash dis dam lan' avay,l

--Ibid•• pp. 1S-19

••••• Th••ignificance of roater's song. hal been appreciated only in
rec.nt yeor.. In his own day they v.re eung allover the lIOrld. but th...
th,,¥ v.re looked upon as m.r. popular songs of the IlOment. d•• tin.d to the
e 17 oblivion that awaits most of our current ballad17. Th. resp.ct of
illllOrtaliV, for hi. songs n.ver occurr.d even to rost.r hi...lf.

IIany of the SODP are nov eighty year. old, and the b•• t of thea are
mar. aliT. tllan .ver. Within the la.t quarter of a century lIII18ician., aa
well a. la1"'.... ha.... come to realiz. that they are a genuine folk .xpr••
.ion. that Fo.t.r aasWlated the native influ.nc. with vhich he va. su....
rounded, and gave the. an e%prelatoD that was natural and "naffected, 8pon
taneous aDd. unmenufactured. He wrote tor a market, but when be was h1maelt t

the market nlT.r sciled his vork-it mer.17 gave him a voic. that vould b.
understood.

Bar are rost.r'. b•• t .onga m.r.ly a folk .xpr.aaion. Th.y r.fl.ct.d
the charact.r and temp.r....nt of the man whc vrot. that and in that a.na.
they are truly an art product. The two hundred song. and composition. that
rost.r wrot., the b•• t and the vorat, fol'll an autobiograp~,of the m.n who
compo.ed th (pp. 1-2).

"Ohl SUeanna" i. a glorioUi bit of non••ne••••• The v.17 lilt of the .ong
vaa catching, so conta&1oUl that almoat .v.ry on. in herica was ainging it
b.for. he realhed vhat he vaa singing. The aong trav.lled to foreio> landa,
The German. sing "Ich 11:0.... von llabe.... 111 t d.r BanJo auf d.m Xni•• " and
many nations have thair version of the song. Bayard T.ylor. writing in 1853.
tell. hov he h.erd a vand.ring Rindoo min.trel aing "01:11 Sut<enna" in Delhi.

But vhat has made the .ong mo.t typically an !merican folk-Dong is the
use that va. mad. of it by the forliY-nin.re. In January of 1848 gold vas
discovered in Oalifornia. r.bruary s.cond of the .ame year the Unit.d Stat.s
signed a treaty vith Mexico, and Oalifornia and N.v Mexico v.re c.d.d to ua.
By 1849 the traila vera almo.t chok.d vith v•• tvard trav.llers, and their
favori te eong an route and around th.ir camp-fire. at night vas "Ohl Sueanna."
~b. it vae the care fre.. Jaunty lil t of the .ong tha t _d. it ao appropri
at•• but vhatev.r it vaa that .nd.ared it to these pion.er., "Ohl Susanna"
h always consid.red the "th... aong," the "l.itmotif" of the Oalifornia
gold rueh, vh.ther it i. pictured in booke. the movi.s or on ill radio. • • •
(pp. l~).
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••••A. to how much Stephen ro.t.r may be re.pon.ible for some of the .o-called
lIegro lIegro folk-s""88. Certain it 10 that many of the...piri tualo are IIOre
affected by what the legro heard in th10 country than by what he aq han
brOU&ht with him froll Urica. It 10 alBo a fact that thouaandtl haTe .un,;
"De c..ptOVll Bac,," without moving at all who wrote it, lIIld not particularly
caring. It 10 largely for thlo rea.on that ro.ter'B Bong. ~ be called
folk-BOng.-they han become far Ilore important in the mnd. of the people >ho
Bing them than the man who composed thell. (P. 401). John Tasker Roward,
Stephen roster: America'. Troubadour. i"CII"'~........._..

:; WPA '!" . ~
>. ;;'7" \-~

In theBe quotation. we Bee the folk and the individual in all their
creathe reciprocity. rirst. in the black workere of the South we obBern
an actual folk group at work and living folklore in the making. lext, in
the work of Stephen roster we han an example of the oppoBi te proce.. bT,
which the artlot succeed. in identifying himself with native end group il>
fluence. and in writing Bongo that are folk .ong. end art song. at the same
t1llre. In both ca." certain badc requirflllente of folk group. and folklore
are fulfilled. In the legro .ong of prot..t, "Work ~l d. Saaaer," we ...
clearly what IIartha Warren llecltw1th means by the ·Buperadded .l....nt· of
·fantaB;y, ••oTer and above .he.r utility which giv•• a •• thetic quality· to
folklor., the charm of style--1IlPgery, s;ymboliBm, r.petition, parallelim.'B-
add.d and oddi"", to the pow.r of the prote.t eo u ..ful propaganda. In Gell.rt'.
account of folJNong Tariaticn. we have an illu.trotion of Loui.. Pound'.

"1n.tabiUty, of text· and of IIi" lleckwith1s concept of folklore a. differing
frOl!l 1.ndirtdual fanta.y ·ao pettern fre. picture, through the .ff.ct of oral
r.petition. •

•••• Ev.ry folk fanteoy b.gins originally from an ind1Tidual .oure.,
but it tak•• on, through infinit. r.petition and variation, the charact.r of
a group compoBition.· In "ObI SUo.-..· i. proof of IIi •• Pound'. contention
that it 10 the hi.tory and uee of a .eag, inclUding loss of .en•• of
authorship, not its origin, tl:at male•• it a folk .0118. liDally, in both the
Isgro workers and tho forty-nin.ro w. have occupational as well a. regional
group., according to the principl••tated in the Introduction to rolk-San
1929: ·ror oral t rd.ition 10 n.c..sarily regional in that thero 10 not on.
folk but -ny folk group.-eo Il.W a. there are region.'. cultur•• or racial
or occupational group. within a region.· (In 1931 IIi" B.ckv1th also men
tion. geographical condition. and occupational dirt.ion. along with ·common
lenguago and national h.ritage· eo .100lating" facton that diff.retttiate
folk group•• ) In the ca•• of the forty-nin.r.. it might b. added, there i.
only a gen.ral • octal and econolll1c coloring in the fact that .Ohl Sua.nns.
lent i to.lf to a pione.ring o1tuation. But in the ceoe of the I.gro there
i. an inher.nt conn.ction b.twe.n the accial and .conomic condition. of the
sing.r.-condition. of social inf.riority and .conolll1c .ubJectiol>--and the
burning if ...what v.Ued, n.c.ssarily nU.d, prot••t, as well a. the
immediate function of the song as a work r ••l.

rrom th.s. quotations etIlergs. our twofOld probl.m of the r.lation. of
the folk and the individual, BOCiety and personality, in lit.ratur.. lirit,
what are the value. that may properly b. spoken of a. folk TalU•• in Ilod.rn
Ufe, and. B.COnd. how can these value. be reaUzed and utUiz.d by the
writer' Or, to put it in a .Ughtly diff.r.nt w&:y, what can the folk do
for and wi th the 1ndirtdwi.? And what can and do•• the indirtdual do for
and with the folk? !h. point of vi.w is one of r.ciprocity. not only be-
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tveen the folk aDd the ind1Tidual but al.o betve"" literature and culture.
That 10 to ....,., the individual 10 back of ....CIllled folk creation. Ju.t aa
trulJ' a. folk JlI)th... and pattern. underlie a good deal if not all of lU- ",=...
erature; and literature and culture ae a "bole are interactin, to their ~""t~

mutual .tren&thaning and enrichment. e;' wPA .~
" ~0'

This point of view f1 ta in n.atly wi th the point of view of thi. con- '>.. ~..
•ference; namely. that. literature being the expre••ioD ot experience. ve

c.nnot forget or for.ake the bas10 and goal of 11terature in experience,
Yet the problem 10 more t han one of materials, .ince material. tend to break
rather than make a writer. .In4 it 10 more than one of teste and technique,
though folk art i. a CIltegory of both. It i. a problem of value. and ideals,
of attitude. and re.pon.e., on the part of both the writer and hi. audience.
To get back to the folk problem as a relation.hip betveen wri ter and audi""ce
is the purpo.e of this paper•

.A. .en.e of the folk group a. a "plural couyened aUdience. I in which
there i. no oharp distinction between participant and spectator will en
able u. to break down at the out.et the .tereotypea and presumptions that
han all but rendered uselea. the term. "folk" and "folk art. I J'irst we
tlUSt reject as arbitrary and brand a. fal.e all attempt. at ab.olute criteria
and d1otinction., all claim. of uniform traita and inherent .uperioritie.
in folk literature. all dichotomies aDd antithe.e. between the folk IIIld
Civilization, the folk and intelligence. the folk and literature. the folk
and the indi"idual. Tvo errors in particular must be guarded 8Dlin.t. One
10 the nationali.tic theory of folklore, rooted in the ~th of pure national
cultures and pure race., that i., folklore a. the expre••ion of the soul of
a rac. or nation. a corroll"l7 of the belief. that the national stete is the
true real1 ty. The other ..1aconception or partial truth, related to the
fallacy of the dominant .tats, i. the idea that, the individual--individual
freedom, indirtduality--plq. a negligible role if allj' in folk and primitive
life. Both th••e error. are the product of blood-and wish-thinking, a con
tusion of the organic with the cultural, the evolutionist fallacy, naturi ....
and pr1m1tirt .....-an expression of d1Bintegrated and frustrated modern ..an'.
IlQ'stical and rOllllllltiClll attempt to find wholene.s and unity, and .0 comfort,
not b;r relating the part to the whole but by lo.ing him.elf in the whole.
here contused with the totalitarian state, the totality of nature. and the
wopposedly undifferentiated intuiti"e collecti"e life of the compact prtm
itive group•

.A.a a matter of fact, fro'" the point of rtew of modern anthropology, in
dealing vi th culture we must deal not only vi th specific culture. but with
.pecific ev.llt. and individual.. And a. to the differenc.s botween pri....
itin and modern culture, it would be more accurate to .q not that the latter
is more individual10tic but that-following Radin and Qoldanweisel'-wi th the
art of writing and the machine (two differentiae of modern lif.) there has
been a greater .eparation between the subJecti"e and the obJeotive, the world'
of thought and action, wherea. on the bookle•• l.v.l culture "com•• an ex
periance, I by direct contacta, with few.r "alt.rnative pattern." but with
room for dev.lopment within the pattern n.verthel.... Mod.rn 1Mn, with his
"illu.ion of .elf-acting" and the fore.hortaning of time and .pace-the re
cult of both book. and machin._i. freed from the n.c•••ity of pr.serYing
and rep.ating the peet and 10 freer to change. experi nt, and be him••lf.
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llut for the priT11ege. of a larger _ience, per nnency. and privaC)' he he.
bad to give up an even great.r 8JIlount of centrality and .olidarity of thought
and action. Under the burden of new and lDore stre••e•. tensiona, and con
flicts he has not 1e•• integrity but lee. integration, not more indiT1dua1ity.
but more ego--the conflict. end divi.ion. of per.onality being aggravated
by the enerchy and chao. of ca:lpetitive .ociety. Accordingly, it is not
only in ti... of overcivilization. at the end of an era. but in timee of iD-~=~

tense .ocial and cultural conflic t, at the beginning of a ne.. order, thet ;1-"""<#
wri tere .hould tum to the folk not for refuge but for the roota and aoi ::0 wPA";!;
of .ocial thought end a .ociali.ed literature. ~ ~

~,. '"~
The need of a "focal center" he. been fa1t especially in America not

becan..e. aa Levi.olm put. it. "our folk end herdic period. lie far a..~ and
long _ in other land. and have never b.eo a living force 8JIlong u •• " but
for the very oppo.ite reason that ..e have a more diver.ified cultural herit
age and that our meny folk culture. are not behind u. at all bIlt right
under u.. lle10.. the surface of the dOllinent patten> are the popular life end
fantaay of our cultural minoritie. and other nondoainent group_nondoJDinent
but not reces.ive, not .tntic but dynBJIl1c and tran.itiona1, on their ..ay up.
And on their way ..ith them. and meeting them 1I0re than half~.8re the
writers of the 10..er lIidd1e c1as......ho are, in outlook and .ympathy if not
in actual circum.tanc... c10.er to the bottom and the bottom dog. The re.t,
tho•• nearer the top end deteminad to .t~ there. r.fusing to be decla••ed.
do not count, even though from 8JIlong their number are recruited many eo-called
folk ....itere _ .tudents. The folk 1I0vIJDent mu.t come from be10.. upward
in.tead of above down_rd. Otherwise it may be dismi••ed ae a patronizing
ge.ture. a no.talgic wi.h, an elegiac complaint, a .poradic and abortive r ....
vival--on the p&rt of paternali.tic arietocrat. going .1UJDJDtng. di1ettanti.h
provinciu1. going native, defeated aectionali.t. going back to the .oi1, and
anybody and everybody ..ho care. to go collecting. J'olklore is the 1a.t .tand
of the "highbrow" (in Van Wyck llrook'a highbro.. term) .eeking a ne.. outlet
for ethical idealism and intellectual cul ture in the cult of the "lowbrow".
And, 11ke the m:rth of netionaliem, the m:rth of the folk may be u••d aa a
smokescreen to hide economic facts.

To help dispel the .moke.creen ..ritera mu.t have a firm grasp of the
econoJDic raa1itiea underlying not only particular folk culture. but .ociety
ae a ..hole, and reaember that as thinga are cultural net in th....e1ve. but
in their uae .0 literature, to b. truly cultural, J:lUSt have a cultural point
of vie.. a ...ell ae culture content. And aince there can be no culture vi th
out .ociety, evan culture determini.ta, who are not too opt1JD1atic about
..hat they call the"nature and poaaibi1itie. of our civi1iaation," bad better
give a thought to the kind of .ociety they ..ould like to live in. and folk
10riata to the kind of .ociety 1I0at of our folk is condemned to live in.
lletter. till, they ought to go out and live in it, a. Lawrence Gellert did,
though I doubt ..hether they can all do it aa vi.e1y and as ..ell.

II

J'OT a cultural and eCOI1OJDic a ...ell as metaphysical interpretation of
folk value. in art, the fir.t horn of our dibne, I turn to lenneth llurke,
in an article on "The Bature of Art under Capi Wism." Lev1.01m 'a preacrip
tion for re.toring the folk or bardic period of art, ..hich, it i. true, i. far
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"""'" and long ago in 8Z1Y modern .ociet,.. tbollgh folklore and fo fa are
.till with US, is somewhat as follow.. Scripture having become literature,
it is necess&r7 for literature to become ecripture again. But in spite of
Lew1sohn's hatred for Puritanism, who.e "division of experience from expre.
sion" he blames for all our dualism of art and life, form and content, ar
tificn and creator, his rem.dy .ound. dangerously like more Puri tanis_the
Purl tanism of what Granville Hicks, reviewing Expression in America, called
Lew1sohn '. "Sunset Glow of Individualism." (Since then the afterglow has
di04.) Burke'. diagnoeis and progno.is ar. more scientific. The "breach
between work and ethics, indigenous to capitalistic enterprise," he showe,
Irequire. a 'corrective' kind of literature.-

What interests us in his analy1lis is that, as the symbol of the badc
intogration of work pattern. and ethical patterns or the ethical value. of
work (consisting in the "application of the competitiTe equipment to co
operative end."). he toke. the primitive group dance; "It has been .uggested
thnt the primitive group ""nee is so highly .atisfying 'ethically' becau.e
it is a faithful replica of thi. sue c~operative fusion. It pendt. a
gratifTing _ount of muscular and mental .elf-assertion to the individue.l
lUI refards his own particular contribution to the eo tire performance, while
at the e_e time it flatly involvee him in a group activity. a proce•• of
giving and receiving.·

low the primitive group dsnce, althourh valid as a .,...bol of the .ort
of ha.ic integration we have lo.t, cannot be token ae the tTPe of all folk
art. Yet Burke's analog implie., thollgh it does not .tate, the pouibilit,.
of a restoration of this integration b,. return to folk and primitive pat
terns. H. himself calls for a "large corrective, or a propaganda. element
in art," as a corrective of the "pure" art and humor that promote acceptance
of the frustration of the competitive-c~operativefusion. But hie thesis,
he saT~. doe. not imply the abandonment of "pure" art, since it help. to
make the present systea "tolerable," throllgh "fusing, in aesthetic s,...bols.
mental conflicts which cannot be fused in the practical sphere." His solu
tion 1!J8If be said to IlIIl8.ck of "pure" metapqsice, inasmuch as "toleration"
is very close to acquiescence." But Burke alwaTs takes at least one step
forward for every two steps he tokes backward, and his stricture of bad pro
letari"" writing 1!J8If be applied here to bad folk writing, "!roo often, alas,
it serve. as a mere device whereby the neuroees of the decaTing bourgeois
structure are silllply transferred to he symbols of workingmen."

J'rom this point we 1!J8If proceed a' follows, Only be restoring the basic
integration of work patterns and ethical patterns can we restore art and the
arti.t to their central place in society. and the artist and his audience
to each otber--the goal of the folk movement. Then the breach between ",,
pression and experience, universality and personality, the artificer ""d the
maker, the subjectiTe and the objective, will be healed. But until the
reintegration of work and ethics can toke place in society, we have still to

• .ee tbet even now the border. between the two worlde of tile individual and
the group. the subjective and the objective, giving and receiving, are not
constant but alwaTe shifting.

Let me make myself clear. At 8Z1Y givan moment what we call "folk lit
erature" includes at l ..... t four kinde of IIl8.terial; which to a certain e_
tent overlap:
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1. Folk productions ~r, such as work, plq, and dance songs which
express, accolllpallY, and direct rhythmic and co-opsrative activity, compar
a~le in their function81 nature (chief17 that of self-gratification) to
belisfs and practices (on the level of self-preservation) tthich 8\. .... sanc
tion or precedent to morality and control over na.ture and people.

2. Survival.. such 8S are found in religion. -o'thology. proverba. aDd
speech. which have only a conventional, symbolic, aesthetic, or emotional
rather than pactical value.

3. Sunken Culture, which is folk on17 ~ possess1on end usage. not
eource, having been t raD.sll1 tted from a higher to a lower eoci81 level, eo

that the latter .......bers what the former has forgotten.

4. Folklore in the mak~. including both contemporar,y folk e:.press1ons,
ariBing out of present-dq, evento and forc•• , such 8S the DJuthel"l1 mill-voIker.'
and co81-lliners' songs of Ella Ma,y Wiggins and ~unt 1IQll7 Jackson, and pop-
ular productioDs of the present, such 8S popular sODgs and sqlna:.....-.laDg.
slogBl1s, Botte.. , and cOI:lparisons-on their wq to becoming folklore of the
future.

The classification gains in significance when we recognize further that
a good deal of folklore imbedded in the past of Old World or ilniversal cus
toms and beliefs, the product of diffusion, has little relation to imce41ate
social structure, except as it functions in the cultur81 pattern; whereas
folklore of ths present, the product of locial cbange and cultural conflict
and adaptation, throws valuable light on actual social conditions and pro
blems realistical17 protrarye4. Tht.a, lIIsgro opirtiuBls and animal tales
aurvive as an expression of Iiegro fantasy, on the plane of self-gratification,
passing into formal art as concert and anthology pieces--folk classics. On
the othor band, the soci81 sqs of the present-dq, Nagro worker, including
blues and work reels, are living Bocial domuaente, organizers as well as in
terpreters of social thought--folk protests.

lles1de folk fantasy. we IllUS t also make room. on the popular level, for
a kind of folk knowledge and his tory, marginal to folklore and throwing val
uable light on its background, such as old-timsrs' storiss and rell1niscencea;
and, on the academic or sophiaticsed level we mq again distinguish thrse
types, to which tloe term "folk" mq be extsndedl

1. Literature about the folk, historical, sociologic81, ethnographic,
plychologica" and J01J1'naHiltic as well as pure17 folkloristic. seeking and
gaining critical acceptance.

2. Pseudo-folk works, imitating or adapting folk motives, forms, and
moods, as in paeudo-Indian and lIIegro songs, and ¢ning popular but not
criticBl acceptance.

3. q;uasi-folk works, the productions of genius mined out of folk con
sciousneal, tuaing vritten and unwritten tradition, and becoming part of tho
permanent cultural heritage of the people, breakin€ down all barriera between
folk. popular, and cri tical acceptance.

Fro", the dynaIlic point of vi ... , then, folk literature 1& literature in
flux-floating li terature--not on17 bscauss it fluctuates in form bat be-
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cause it fluctuates between vulgar and academic. The process works both
vay!'. Irov what 18 fixed becOlDes floating end now what is floating becomes
fixed. Even what we call popular, as intermediate between folk and acad...
mic, is not all of a kind, but may be closer to the folk level as it
expresses the people, or to the academic level. as it gives the people vhat
they want. In viev of all this mobility there voul seem to be no valid
reason v~ individual writers cannot cro.e and recr08s the shifting l1ne
betveen folk and eophisticated expression and bring back at leest a Tision CO'"

of "basic integration." ~,~ .• ' ~
~ WPA =
" !I
~ ~~Corresponding to the d,ynemic ..iev of folk literature is the modern

~c con caption of the folk. lIhen, vrites Ooldenveieer of primitiTe
groups,"a great number of ind1Tiduala vUhin a tribe and locality feel and
act along similar 11nes, and not a fev activities and experiences are pal'
ticipated in by nearly all the tribe.men," ve have folk cu1ture. Substitute
for the tribe modern social unit_family, church, club, college. occupation,
COllllilUJlity, region; and for elqleriences participated in by tribesmen the
common crises or "periods of emotional stress in the life of an indiTidual in
relation to the group"--birth, marriage, death-and you have, folloving Mie.
Beckvi th, the actual folk factors found even among the educated in our U1'

banized, industrialized society.

Although soce scholars, including Hi88 lleckvith, inslst further on
isolation or comparative stabilitY,as a necessary condition for developing
a common culture, it is diffi It to see hov, vith modern diffusion and
assimilation, even cultural isolation, let alo geographical isolation.
can be insisted upon, or any kind of isolation iave the economic isolation
of class BId occupational divisions and the emotional isolation of social
organizations. In any case, isolation is only relative and partial at best,
and the deliberate reactionary i.olation of nationalism and sectionalism
is self-destructive rather than self-perpetuating. And if the writer is
to idsntify himself vith the folk, he, for one, must break dovn hie Olin hol
ation. At the same time he can do a lot ~Ilr the folk by helping break dovn
its i.olation, not to vipe out but to conserve and strengthen itsherite.ge
by releasing it and making ita 11Ting force for differentiation vithin '"'
integrated society. False national culture, vith its delusions of purity
and superiority, may require closed doors, but not true folk culture. for
culture. 11ke love, laughs at locksmiths.

III

Coming now to the second and more difficult horn of our dile,,",e' Hov
can the individual writer recover folk values for himself and literature and
society' I should like to suggest four pos.ibilities: "corporate anonymity,"
folk symhols, the point of vi... of the par ticipant or &yawi tne.. , and group
solidarity. In each case the term stands for both the quality to be re
covered and the method of recovsry.

:By "corporate anonymity" I mean sOlDething more and less than it does to
P.adin, frem whom I borrov the term. "Where there ie no writ ten record," he
eays, "personal Tievs and personal interpretatione tend very naturally to be
lost in corporate anonymity." Using it in an applied or traneferred sense,
as one IIlUBt in our written tradition, I take it to JIIlan the author's own loaa
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Related to folk speech and ths spsech tradition is the point of view
of ths participant or eyewi tnsse. This is the point of view of "I did or
saw and heard these thinge myeelf." Although on the superstitious and
mythological side the tendency of the folk to rely on goseip and hears~

in the form of tradition baa always been emphasized, the reliance on ex
perience, aD the historical aide, alBO deserves emphasis. In a culture of
which the "spoken, living word," 8~8 Gold.nw.leer, becomes the "principle
vehicle,11 "the past comel to the _ eaent 88 things or wardBi what 1s neither
aeen Dor said nor remembered vanished beyond recover-of," The result 1s not
ere~ concreteness and natural eloquence--eye-and ear-mlndedness--but

tre endou. eincerity. Folk art, like all great art, is nothing if not
sincere.

The point of view of the participant or eyewitness implies cloeenees
between artist and audience. perforcer end 8_ ctator. individual and group-
a relationship which originates in ritual and in working together and ex
tands to art. This is what Burke designates a. a "process of giving and
receiving. It It leads from and to group Bolldarl ty, 88 the II plural convened
audience" is the social group. It involves social working together, in the
senae of co~on labor and common pl~, in a common cause. If people feel
thie interaction even in a crowd, in the jo of what Durkheim calls the
'mere fact of their being together," how much more must they fen it when__= ...
they are working together, co-operating. ".<.11"""

.... . ... "
~ WPA -=The importance of working together and of work has been stressed Qo~ ~

throughout the present view of the folk, but it cannot be overstressed. ~ ~~

Work, of course, is related to place; out of place comes work, and out of
both, the adjustment of one to the other, comes folk, according to La Play.
llut with modern acceleration in the diffusion end assimilation of culture
the geographical like the recial, .ense i8 wearing thin. Nationalism is
the lest stand ot geography end race, whereas regionalism is or should be
not geo aphical but cultural. Pol1tical--that is, party--ties are aleo
growing fr~ed. But economic bonds are tightening end strengthening. And
with the national, racial, political, and geographical props knocked out
from under folklore, what i8 left~ut the sense of vocation, of co-operative
labor, co-operative organization, and class 8S the basis of both folk and
80cial consciousness. This would 8eem to be the only route left to the in
dividual who eeeks contact and kinshop and identification with the folk and
with eociety.

Thie is not the place to rehash the arguments concerning the relative
advantages and disadvantBl;es of the tel'IDS "workers." Ilmasses," "proletariat,"
"poeple," "folk," and"folk. 1 They are all pretty nearly synonym,us. It
is enough to s~ with Carl Sandburg: "The people, yes." To him--and to us
the folk is the people and the people are humen beings, human occupations,
and hunan fantasy--·you and me and oJ.l othere," the "laboring many," the
anonymous folk singers and s~ers of the BJIlgS and storiea and sqings that
give bone and IlJU8cle to our language and Ii terature. To treat one without
the other, the mJmsD occupations without the bn?SD beings and vice versa, or
to treat both without the fantasy, the joy and sorrow of the !Pigs and
the tales, would be a 'mi~hty bloodless substitute for life." In the last



analysi8 the folk is the bone and the muscle and the flesh, and the in
dividual is the blood that feeds it. Together they give pattern, structure,
response. and continuity. And these are the values that folklore can re
store to the individual and that the individual should seek to recover from
folklore for 11 terature--a aeDse of the contlnui ty of human nature; a sense
of art as a response instead of a co~odlty; a sense of social structure,
based on 80clal intelligence and good will; and a sense of ~attern. in its
pr1mitive use as a model and guide rather than a limit. which, to quote
Goldenwelser, "points the road one 1s to travel, II and sets and IIdeflnes a
task, concrete and complete."

-
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of the .t..te, end have on f11e their reports of books, pamplets and p..pers in their

11brariee concerning New York St..te. U.ually, too, they know the treditiona aod

people of the town.

Each worker .hould be furnished also vith definite in.truction. regarding

procedure and the inforqation de.ired in eddition to ..nd re.pecting the folklore

collected. fhi. m&T need the cooper..tion of the ethnic relation. inve.tig..tor. or

8omeone who knows a specific foreign language. In Amsterdam, Montgomery County, for

instance, i ... large Poli.h population who.e prie.t .eem. to be the spoke.mao for

theee people. fhe need for folklore i. for .omeone to get direct ..cce•• to the.e

people; prob..bly .omeone who .peek. Poli.h or who belong. to the r ..ce. Special type.

of folklore m~ need .pecific direction.. In general, I would like to hay. the fol

lowing information reported with the copy of the folklore:

(1) Name aod re.idence ~f informaot. If the item i. printed give name of

book, paper or pamphlet, ..uthor, publisher, pl..ce, date, volume, page. If public..fion

is rare, give depo.itory.

(2) Exact or approximate date of song, or b..lled, or other folklore.

0) Source; direct 1 then tr..cing to original if po••ible.

(4) Authorship; if individual, give name; if communal, give occasion ..m cir-

cum.tance.. Seek the colorful human intere.t connected with.

(5) Geogr..phic rel..tion.hip••

(6) Special occa.ion. and ?Bople as.oci..ted with.

(7) Conoidered ..... hum.n document, Just what dOBS the song or b..lled .eem to

meao to the per.on or people ....oci..t.d with it.

(s) Report every song, ball..d, etc., preci.ely without chenge of any kind. Ex

..ct language and dialect wanted. Get variants or where 11kely to be found.

(9) Wherever pos.ible get the mu.ic. If .. folk dance, give char..cteristic

name or describe the dance.

(10) fhe only .ystematic work ..ccomplished by counties i. Emelyn E. Gardner'.

Folklore of the Schoharie Hill., Univer.ity of Michigan Pre... Unle•• I am gre..tly

mi. taken this i. not complete.
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In Indian lore considerable has been publishsd by Beaucemp, Parker, Morgan,

Mr.. Convsr.e. The legends publiehed by Parker are froo the Senecas. Much remaine

to be done among the Iroquois particularl;y in poetry, eong and dance as well ae

legends. Burke's Symphony Iroquin (1937) concerns Indian melodies. Bates of Cornell

has a little book Tsll me an Indian Storz which I have not read, al though I knov

Bates. Most of his work has been among Indians outside of lIev York. I know an in-

telligsnt and interesting Indian Medicine l~ who ..,ill be helpful.

Throughout the stats from time to time various people have interested themselves

in gathering local folklore, mainly individual or isolated items. Professor

son's work, still in process, 1s 8~geBted by his paper delivered before

York State Historical Association.

My own work is also suggested in ~ paper delivered before The lIew York State

Hisotrical Association. In addition I have had students and others collecting for

me wherever good fortune indicated. The only systematic work has been in the Adir

ondacks. The Keene Valley hae been only skilltlled and the region north and vest of the

Glens Falls - Blue Mt. - Lake Placid line unworked.

In addition to our project folklore material recently sent you, we have also
•

here material IIlIU'ked by field YOrkers "folklore" which often is history or factual

and old cuetOIllll.

Under another cover I am sending ;you a copy of lIew York History, mainly that

you may see the excellent york of L.D. Jones, (Albany,) (p.192).

T'.o.e t1:ne required to complete the york in 57 counties dspends mainly and ob-

vl0u.ly upon the number and efficiency of the workers and executives expertness in

administration. Some counties will require more time than others. If there are no

obstructions. like insufficient travel budget, with 3 people to a county the col-

lection of the folklore may be completed within a year. A great deal could be

accomplished in six months, but we wculd once again be skimming the surface. Nearly

every home 1s a source of aome kind of folklore. The importance both of the state

and of the subject itself calls for a thoroughgoing search even if it takes more

than a year.

Any plan for tha collection of New York State folklore h circumscribed by the
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requirements of the State WPA organization. Without dela1ing for a complete response

to your several requesta I am Bending you at once some general information which I

hope Yill be helpful; notably, the state map together with the WPA set-up; also a

sample of lOme of the information to be furnished field eupervisors and field

workers; and a plan of organization in harmoDT with the local State WPA.

The field Supervisors should be, of course, trained men. There are 57 counties.

If we m&1 have three men to a county, a total of 171, the work possibly m&1 be ac-

complished within a year. Th1l would make a grand total of •
178. Our state is rich

•

in history and folklore. My ambition is for a field worker to remain in town or

bamlet until he has gathered all the folklore the plece can yield. from the cost

angle this is also important as in the past unnecessary

by several visits to the same place.

II

You ask for a plan for a book of Hew York lumberjack ballads. The scheme for

collecting them is threefold: 1. The collecting general folklore by counties will

be instructed to seek, as a special item, (a) the names and addressed of old woods

men who can or could sing; (b) the lumberjack songs and ballads and stories which ~

chance to be remembered by BDTone in a county town. 2. Concurrently I want, at the

earliest practical moment, to visit personally six key men, then others as they are

discovered. 3. Volunteer service by newspaper editors. local people and organizations.

I have alraady the cooperation of the State Conservation Department. I have on several

occasions created much interest in the subject by addressing Rotary and Kiwanis Clubs.

I submit aleo a tentative plan for the book. As a rule the subject matter makes

its own logical plan, hence the following 11 only a preliminary guide: 1. Enough of

the history and geography of lumbering to make clear the lumberjacks' life, his

contributions to society, and (perhaps) some pertinent reactions upon him. 2. The

ballad in general and the type in particular. 3. arrative of personal search for

the lumberjack singers; impressions of the men, their singing, their songs and ballads

etc., including here the songs and music thus gathered, together with colorful and

significent connected or surrounding data. 4. Other lumberjack songs and ballads

•
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and general folklore - obtained in various w~s - with interesting BOd significant

data. ~ attempt at a classification of the ballads.

The lumber districts are located in 27 counties. 80l:l.e com-

mercial interest, yet all of which should be investigated.

III

On the authority of Dr. Alexander C. Flick, State Historian. BOd Corresponding

Secretary of the New York State Historical Association, we may count on the cooperation

of the Historical Society.

(1) In approving an application of en organized folklore group as a special

unit or division. though a subordinate one, of the Historical Association. The

exact ter... were not specified though likely to be simply that each member of the

folklore division pay the Historical Association dues of $3. a year. The annual

meetings would coincide in time and place.

(2) A committee of the As.oc1at1on would act as sponsor, exclusive of

financial matters of the WPA folklore publications. This meens valuable ~dv1ce.

information and constructive criticism. Probably no one knowe every nook and eorner

of the state, BOd 1. history as intimately as Dr. Flick. Over a period of 20 years.

I have al~s found him most generous in his help. Dr. D.R. Fox. President of the

Union College and also of the ew York State Hbtor1cal Association, would also be a

member of the committee.

(3) rolklore books would bear the imprint - "Published under the auspices of

the New York State Historical Association."

The financing of folklore books in a project and government responsibility and

a problem not easy to discuss in the abstract. I believe. however, that it will be

possible to find within the counties organizations and publishers willing to sponsor

the publication of books of their own folklore when ws CBO show them worthy copy.

Dutchess Count7 and Rochester and Monroe Count7 publ1.hed separate guide books. A

few counties have rsquested county hi.tor1es. The State is more or les. county

conscious with considerable pride and interest involved.




